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Tunosble 3agaHust VI KOHTPOJIBHOH padoThI

1. Teopernyeckre OCHOBbI METOJIUKU MCIIOJHEHUS IBUKEHUN KIIACCUYECKOTO TaHIIA;

2. Teopernyeckne OCHOBBI METOAMKH HCIOJHEHHS [BW)KEHHUM HAapOAHO-CLEHUYECKOrO0 W
(hOJTBKIIOPHOTO TAHIIA;

3. Teopernyeckre OCHOBBI METOAMKM HCIIOJHEHMS [BMKEHHMH JPKa3 TaHIA M COBPEMEHHBIX
HanpaBJIeHHH XOpeorpapuuecKoro HCKyCcCTBa,;

4. Teopernueckue OCHOBBI METOIWKH WCIIONHEHHUS JBIKEHHH HWCTOPHYECKHX W CIIOPTUBHBIX
OaJbHBIX TAHIEB

5. Meroauka u3ydyeHus Tpymil BHKEHUH KJIACCHYECKOTO TAaHIIa Ha CepeinHe 3aja

6. Meroauka u3yyeHus TPyl BIKEHUN KIACCHYECKOT0 TaHIa [0 AUArOHaIH

7. Meroauka U3y4eHus rpyIl ABMKCHUM KIIACCHYECKOT0 TaHLa B ape

8. Meroarka n3ydeHus TPYII ABKEHUH HAPOAHO-CIIEHNIECKOTO 1 (POITBKIOPHOTO TaHIA HA
cepenuHe 3aia

9. Meroauka u3yyeHus TPyl ABHKEHUH HAPOAHO-CLICHUIECKOTO U (POJIBKIIOPHOTO TaHLA 110
JaroHaJu

10. MeToauka u3ydeHus TPyl JBIKSHUH HAPOAHO-CIICHUIECKOTO U (POJILKIIOPHOTO TaHIA B Mape

11. Meroauka u3ydeHus rpyml ABMKCHUM Ka3 TaHIA U COBPEMEHHBIX HApPaBJICHUN
Xopeorpauueckoro UCKyCccTBa Ha CepeinHe 3aa

12. Meroauka n3y4eHus TPyl ABMKEHUH JIXKa3 TaHIAa U COBPEMEHHBIX HaIlpaBIeHUM
XopeorpaduuecKoro UCKycCcTBa M0 AUaroHaiu

13. Meroanka u3ydeHns TPYII ABMKCHHH IKa3 TaHIAa ¥ COBPEMEHHBIX HalpaBIICHUN
xopeorpapuaeckoro HCKyccTBa B mape

14. Metoauka u3y4eHus TPy JBIKCHUH HCTOPHYECKUX U CIIOPTUBHBIX OAlTbHBIX TAaHIIEB Ha
cepenuHe 3aia

15. Meroanka n3y4eHus TPyl ABMKEHUI HCTOPUYECKUX U CIOPTUBHBIX OAbHBIX TAHIEB IO
JaroHaJu

16. MeTtoauka u3y4yeHus TPyl JBMKCHUH HCTOPHUYECKUX U CTIOPTUBHBIX OANbHBIX TAHIIEB B IIape

17. MeTtoauka HOCTPOEHUSI KOMITIO3ULMH KITaCCHYECKOT0 TaHIa

18. MeToauka u3ydeHus ABUKEHUI HApOIHO-CIEHNUECKOTO B (DOIBKIIOPHOTO TaHIa

19. MeToauka NOCTPOEHUS] KOMIIO3UIMH HAPOJHO-CLEHMYECKOTO U (POJIBKIOPHOTO TaHIla MeToanka
W3yYCHMS ABMKEHUI CIIOPTUBHBIX OalIbHBIX TAHLIEB

20. MeTtoamka mOCTPOCHHSI KOMITO3HUITHH OaThbHBIX TAaHIICB

21. Mertoauka U3y4eHus ABIKCHUN Ka3 TaHIAa U COBPEMEHHBIX HaNpaBlIeHUH XOpeorpaduieckoro
HCKYyCCTBa

22. MeTtoauka IOCTPOCHISI KOMITO3HIIMH J[XKa3 TaHIIa

Tunosbie BONPOCHI K 3a4€Ty
3aoanue 014 nokazamens OUWeHUGAHUA 0eCKPURMOPA Buo
«3naemy 3a0anus
Coopmynupyiime pazeeprnymole omeemul HA cledyloujue meopemuieckue TEOPETUYECKUI
60NPOCHI:

1. TeopeTnueckue  OCHOBBI ~ METOAWKH  HCIONHEHHUS  JBUKCHUMI
KJIaCCHYECKOTO TaHIIA;
2. TEOPETUYECKHE OCHOBBI METOJIUKH HCIIOJHEHUS JABUXKEHUNA HApOIHO-
CIIEHUIECKOTO ¥ (POJILKIIOPHOTO TaHIIa;
TEOPETUYECKUE OCHOBBI METOAMKHM HCIIOJHEHHs [BW)KCHUHN Ka3
TaHI[Aa U COBPEMECHHBIX HAPaBJICHUN XOpeOoTrpaphuuecKoro HCKYCCTBa;

ACTOPUYECKUX W CIIOPTUBHBIX OalbHBIX TAaHIIEB, OCYIICCTBIIATH
OpraHu3alyilo, MEeJaroruieckoe M METOAMYECKOE PYKOBOJICTBO
koanektnBoM HXT:

METOJAMYECKH W TEXHWYECKH TPAMOTHO HWCIIOIHATH IBIDKCHUS U
TaHIIEBANILHBIC  JIBIDKEHUS  XapaKTepHBIE [UISI  pPa3HBIX  BHUJOB
xopeorpahun4eckoro HCKycCTBa,;

TCOPETUYCCKUE OCHOBBI MCECTOIHUKH HCIIOJTHCHUA )IBI/I)KeHI/Iﬁ




6. co3maBaTh yUeOHBIC W TaHIIEBAILHBIC KOMOMHAITMN U KOMITO3UITHN HA
OCHOBE KIIACCUYECKOI'0 TAHIIA;

7. co3nmaBarh yueOHBIC W TaHICBAIbHBIC KOMOMHAIIMK U KOMITO3UIIUU Ha
OCHOBE HAPOHO-CIICHUYECKOr0 U (hOJIBKIOPHOIO TAHIIA;

8. co3maBaTh yueOHBIC W TAaHIICBATHHBIC KOMOWHAIIMHA ¥ KOMIIO3HITH Ha
OCHOBE /DKa3 TaHIlAa W COBPEMEHHBIX BHUJIOB XOpeorpaduveckoro
HCKYCCTBA;

9. co3nmaBarh y4eOHBIC U TaHIIEBaJIbHbIe KOMOWHAIIMKA U KOMIIO3UIIMHM HA
OCHOBE MCTOPUYECKHUX M CIIOPTUBHO OAJTLHBIX TAHIICB

10. KOHKpPETHU3WPOBATH MOJYICHHBIC 3HAHUS MPUMEHHUTEIBHO K MPAKTHKE
IIOCTAaHOBKE TaHIIA B CIIEKTAKIIE

11. opueHTHPOBATLCS B CICIMAIBLHON JHUTEPAType, KaK M0 MPOQIIII0, TaK
U B CMEXHBIX  OO0JIACTAX  XYJOXECTBEHHOTO  TBOpPYECTBA.

METOJUKOM COYMHEHUS TAaHIIEBAIbHBIX KOMITO3UIIUH (OT MPOCTHIX
y49eOHBIX IO Pa3BEPHYTHIX  TaHICBAIbHBIX)

12. OCHOBHBIMHU TpUEMaMH MPOCTPAHCTBEHHOTO PEUICHHS TaHIIEBAILHBIX
KOMITO3UIINH

13. mpuHITMTIAaMH MY3BIKATHPHOTO 0OpPMIICHHUS YPOKa TaHIa

3aoanue 0141 nokazamess OYEHUBAHUA 0eCKPUnmopa « Ymeemy

Buo 3aoanua

3ananue 1

KJIACCHUECKUI TaHell:

1.ynpaxxHeHHs Ha cepellnHe 3a1a

2.ynpaxHEHUs Mo AUaroHaIn

3.mapTepHasi THMHACTHKA

3ananue 2

KJIACCUYECKHI TaHEL:

1.3TrI0AHBIH MeTO paboThHI

2.MeTo/IMKa paboThl ¢ MYy3bIKAJIbHBIM MaTEepPHAIOM
3.M0CTaHOBKAa KOMIIO3ULIUU

3amanue 3

HApOJHO-CIICHUYECKUN U (POIBKIOPHBIN TaHeI
1.ynpaxxHeHHs Ha cepellnHe 3a1a

2.ynpaxHeHHs 110 AUaroHaIn

3.pabora B mape

3amanue 4

HApOJHO-CHEHUYECKUH 1 (POTBKIOPHBINA TaHEeIl
1.3TI01HBINA METO pabOThI

2.MeToAuKa paboThl ¢ My3bIKAILHBIM MaTEPHAIOM
3.M0cTaHOBKAa KOMIIO3UIIUU

3aganue 5

JDKa3 TaHell U COBpEMEHHbIE HapaBlIeHUS XOpeorpadhuieckoro
HCKYCCTBa

1.ynpaxxHeHHs Ha cepellnHe 3a1a

2.ynpaxHEHus Mo AUaroHaIn

3.pabora B mape

3ananue 6

JDKa3 TaHell U COBPEMEHHBIC HAIPaBIEHUS XOpeoTrpadhuIecKoro
HCKYCCTBa

1.3TroAHBINA METO pabOTHI

2.MeToAuKa paboThl ¢ My3bIKAIbHBIM MaTepHAIOM
3.1M0CTaHOBKA KOMITO3UIIUU

3ananue 7

IIPaAKTUYECKUU




Hcropudeckue u CIOpTUBHBIC OaTbHBIE TAHIIBI
l.ympaxHeHus Ha CEpEeIMHE 3aJ1a

2.ynpaxHEHUs M0 AUaroHaIn

3.pabora B mape

3aganmue 8

Hcropudeckue u CIOPTUBHBIC OaTbHBIE TAHIIBI
1.5TrOIHBIN MeTOT paObOThI

2.MeToIuKa pabOThI ¢ My3bIKAIIbHBIM MaTEPHUAIOM
3.1M0CTaHOBKA KOMITO3UIIUU

3aoanue 013 nokazamens OYEHUBAHUA OeCKpUnmopa
«Bnaoeemy

Buo 3zaoanua

[TogroroBka k nmokasy. Iloka3

MPAKTUYECKU I




	Приложение № 1
	Типовые задания для контрольной работы
	1. Теоретические основы методики исполнения движений классического танца;
	2. Теоретические основы методики исполнения движений народно-сценического и фольклорного танца;
	3. Теоретические основы методики исполнения движений джаз танца и современных направлений хореографического искусства;
	4. Теоретические основы методики исполнения движений исторических и спортивных бальных танцев


